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Figure 1. Eight Views of Ma Wei: The Ruined Fort 


A NEWLY ACQUIRED CHINESE PAINTING 


The acquisition of a Chinese painting is an The problem of selection is further compli- 
event of major importance. Painting transcends cated by the floods of more or less accurate 
any other branch of Chinese art (Chinese sculp- copies of the work of famous Chinese painters, 
ture is negligible), and has a character in- made by their contemporaries, or more prob- 
tensely its own, shared to be sure by the paint- ably quite recently, which are offered at huge 
ing of Japan, but in no way similar to the prices as a guarantee of their quality. 
painting of the Occident. There is no profitable The Oriental Curator is in a very tight spot 
way of comparing the painting of China to that because no two Chinese authorities seem to 
of the Occident, and a knowledge of European agree about most Chinese paintings. The seals 
painting won’t be of much help in studying that of famous early connoisseurs, attesting to the 
of the Orient, no more than a knowledge of merit of a work, are freely stamped on all paint- 
European languages would help one to master ings offered for sale, some so recently as to rub 
the Chinese language except for the discipline off on the surface of the paper, and authentic 
of study experienced. “expertizations” are frequently detached from 
The Chinese, being a rather smug people the original painting and mounted with a copy. 
esthetically, have decided that we do not under- The art of the copyist is highly valued in China: 
stand their painting and therefore are rather I have seen and compared carefully three copies 
careful not to permit us to buy first-class exam- of the same painting, coming from widely dif- 
ples, which bring high prices in China and ferent localities, and yet undoubtedly origina- 
would not, they feel, be appreciated here. Under ting in the same studio. Could one of them have i 
similar circumstances, we should probably do been the original ? , 
the same. When, therefore, the exceptional Nevertheless, with the increasing publica- 
painting does appear on the market, and can tion, first in Japan and then in China, of illus- 
be purchased, it is a matter for rejoicing. trations and facsimiles of the work of great 
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Chinese masters, the task is somewhat lightened, 
for one can now compare a candidate for 
museum honors with those who should be his 
spiritual brothers. Repeated comparison with 
known works and growing familiarity with the 
work under consideration finally prove the best 
criteria. Signatures in themselves mean little. 
One of our best paintings, for example, a work 
of the fourteenth century, bears a signature 
very carelessly written and obviously a late 
addition over something that had been erased. 

One of the favorite forms of Chinese painting 
is the album, single or double leaf, which was 
of modest dimensions. Our latest acquisition is 
one of these albums of double pages now re- 
mounted as a scroll.* The work is in the style 
of Shen Chou, a famous painter of the Ming 
Dynasty, who lived from 1427 to 1509. The 
title is Eight Views of Ma Wei. With each view. 
under its own title, is a poem describing the 
subject of the painting. All are done in Chinese 
ink, ranging from deep black to soft grays, with 
decorative color added in swift, summary 


* Each picture is 134} inches high and about 23% inches wide. 


washes. The poems are on a different type of 
paper than the paintings and bear the signature 
of Yao Shou, a poet who lived in Chekiang 
province (1423-1495). He was a well-known 
scholar and painter as well as writer and poet. 

Shen Chou himself was a very brilliant ex- 
ample of the gentleman painter, a man whose 
art was not a means of livelihood, but of un- 
trammelled expression. Even during his life- 
time extravagant stories were current, and his 
work became so famous that his name is found 
on quantities of paintings that he could never 
have done or seen, accompanied by exaggerated 
examples of his mannerisms. Shen Chou was a 
profound student of the earlier masters and 
made many copies of their work, often trying 
original compositions in the style of this or that 
master. Finally he evolved a very personal 
style, bold and free and generally with certain 
very marked peculiarities of style. Indeed the 
unintelligent use of these mannerisms often be- 
trays the copy. 

According to the colophon to our painting. 
which purports to be the work of Ch’ien Pu of 
the late fifteenth century, Ma Wei, a district 


Figure 2. Eight Views of Ma Wei: Yang Kuei Fei's Tomb 
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Figure 3. Eight Views of Ma Wei: The Valley of Two Waterfalls 


in Shensi, was named after a member of the 
Ma family who built a fort there to protect the 
district from disturbances. Here Yang Kuei 
Fei, most celebrated of all imperial concu- 
bines, was done to death by the army who per- 
suaded the emperor that her presence in the 
field was bad luck. Here also was a City of 
Gold, built in the Western Wei period (535- 
556) but fallen largely into ruin by the Ming 
Dynasty. The writer of the colophon states 
that a most enlightened Minister of Finance, 
Yen Tsu, (his patron of course) was grieved 
that a district so fertile and of such historic 
interest should continue to bear an evil name 
on account of the sinister lady, and the tragic 
remains of ruins. The honorable Yen main- 
tained that the inhabitants, frugal and indus- 
trious, were sufficient to give Ma Wei fame of 
a better type. Therefore he caused poems to be 


written on eight scenes which he himself desig- 
naied. There is no direct mention of collabora- 
tion between the poet and Shen Chou, the 
painter, who indeed is not mentioned in the 
colophon, so I think we shall do well to con- 
fine our attention to the paintings themselves, 
for it is obvious that they have not been re- 
mounted in their original form. 

First is a scene of the ruined fort (Fig. 1), a 
crumbling wall between cliffs, with flat tops of 
gray green. This is an excellent example of 
Shen Chou’s fully matured personal style. The 
gnarled trees seem to have grown of them- 
selves, but an attempt to copy one would indi- 
cate anything but an accidental spontaneity. 
The eroded gullies are represented by charac- 
teristic wandering lines which, in spurious Shen 
Chou’s, become insubstantial masses of straw. 
Brisk little accented points scattered on the 


Published two issues bi-monthly September-October, April-May, five issues monthly, November, December, January, February, 
March, by The Art Institute of Chicago at 1009 Sloan Street, Crawfordsville, Indiana. Correspondence pertaining to subscrip- 
tions may be sent to 1009 Sloan Street, Crawfordsville, Indiana, or to the Chicago office at Adams Street and Michigan 
Avenue. Entered as second class matter January !|7, 1918, at the Post Office at Crawfordsville, Indiana, under the Act of 
August 24, 1912. Acceptance for mailing at special rate of postage provided for in section 1103, Act of October 3, 1917, 
authorized on June 28, 1918. Subscription included in membership fee: otherwise $1.00 per year. Volume XLI, Number 6. 
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Figure 4. Eight Views of Ma Wei: Ancient Ruins of the City of Gold 
Figure 5. Eight Views of Ma Wei: Pao Yiin Temple and Its Morning Bell 


Figure 6. Eight Views of Ma Wei: Northern Plains in Spring 


Figure 7. Eight Views of Ma Wei: Autumn Crops in the South Fields 
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edges of the contours give life and vivacity, but 
the inferior imitations of Shen Chou look as if 
they had been assiduously peppered with bird- 
shot. This great freedom and spontaneity of ex- 
pression comes of perfect control and disci- 
pline, for the spirit is not as easily seized and 
represented as one might think. 

Next is the desolate cone heaped over the 
body of Yang Kuei Fei (Fig. 2). Sic transit 
gloria! (The commentator states that her blood 
polluted the earth, but that a villager lived 
long and well on the proceeds from the pair 
of her embroidered stockings which he had 
been so fortunate as to find.) 

In the next picture (Fig. 3), the tension is re- 
laxed and we see one of the natural beauties of 
the district, the Flowing Double Water Fall, 
which in quiet grays and greens makes one feel 
as if breathing spray-laden air. The same man- 
nerisms of wandering line and whimsical dot 
are evident here, but the lines wander to good 
purpose, and the dots are inevitably in the right 
place. 

The fourth picture, the Garden of Thickly 
Planted Leeks (cover), is a composition that 
any determined modernist would pray to have 
thought of first. The Douanier Rousseau would 
have loved the pattern, but he never could have 
achieved the fine brushwork. The rustic fence 
and gate, by the way, is one of Shen Chou’s 
favorite motifs and here it makes a charming 
foil to the sleek leek plants. The whole composi- 
tion reminds us that the Chinese were the first 
to think of a number of things. 

Next come the ruins of the City of Gold (Fig. 
4) slowly sliding over the cliff’s edge, while 
below a tiny figure, subtly representing the 
painter, stands on a bridge surveying the scene 
and philosophizing. The next scene, the Pao 
Yiin Temple and Its Morning Bell (Fig. 5), 
takes us to a mountain edge where we look into 
space over the roofs which huddle just below 
the crest. With its clear washes of light color 
the impression of early morning is clearly con- 
veyed, once we know the painter’s intention. 

The seventh and eighth paintings are pure 
landscape; Spring Landscape on the North 
Piateau (Fig. 6) is an extraordinarily convin- 
cing statement of what spring does to a land- 


scape and to those who view it.* The prevailing 
tones are green and the new grass is full of tiny 
red and white flowers, unfortunately not to be 
seen in a black and white reproduction. Even 
so, the spirit of spring is unmistakably appar- 
ent. The poem is a fine rhapsody on spring, but 
does not seem to have had this specific locality 
in mind. 

The final picture, Autumn Crops in the South 
Fields, shows a tiny farm village with work- 
men bringing in heavy sheaves from the fields. 
Here color becomes an integral part of the pic- 
ture rather than an added attraction. The yel- 
lows and reddish browns of autumn are there, 
beautifully set off by the light blue reflection of 
the sky in the slow stream. The bending rushes 
behind the village give the tang of the autumn 
breezes while the trees are already half leafless. 
In examining this picture, one is struck by the 
very subtle differences between colors that at 
first seem identical. They give a delightful feel- 
ing of depth and atmosphere. 

Shen Chou was by no means a classicist, for 
he evidenced an intense preoccupation with 
freedom and vigor of expression which was not 
too common before the Ming Dynasty. Al- 
though he had studied and copied assiduously 
the works of the classic masters, he found his 
own technique of expression quite a different 
thing, as these free paintings clearly show, 
though based solidly on classic tradition. 

An amusing anecdote will illustrate his free- 
dom from petty animosities—not always a 
characteristic of artists, who are human beings 
after all. It seems that wall decorations at that 
epoch were regarded as beneath the dignity of 
painters of true artistic stature. An enemy of 
Shen Chou secretly suggested his name as a 
candidate to decorate some walls in the gover- 
nor’s new palace, thereby seeking to overwhelm 
him with humiliation. Shen Chou, however, 
truly great of soul, accepted the commission 
without demur and executed it with dispatch, 
thereby neatly turning the tables, and assuring 
for himself a still more exalted position among 
the cultural heroes of China. 

CHARLES FABENS KELLEY 


* Indeed the character here translated “‘landscape”’ really denotes 
idea, sentiment, meaning. 
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EXPLAINING ABSTRACT ART 


In the Gallery of Art Interpretation a small exhibition, entitled Explaining Abstract Art, 

has recently been installed. Its main purpose is to clarify the Fifty-eighth Annual American i 
Exhibition: Abstract and Surrealist Paintings and Sculpture, by brief visual explanations 
of these two forms of modern art. 


the ferm “abstroct new —but Wes 


Introductory panel using originals and photographs to prove that abstract art is not a new 
idea. Shells, gears and photographs show how nature and modern life create abstractions. 
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Viewing from right to left, the visitor sees how Picasso's cubist drawing on the extreme 
left evolves from a guitar. 
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Exhibitions 


Fifty-eighth Annual American Exhibition: Paintings and Sculpture 


This year’s annual is devoted entirely to abstract and surrealist art. 
Galleries G52-G60: November 6-January 11, 1948 


Explaining Abstract Art 


A novel exhibition showing visually the how and why of abstract art. 
Gallery of Art Interpretation: July 1-January 31, 1948 


Exhibition of Japanese Primitives 


A distinguished group of black and white and early hand colored prints from the Clarence 
Buckingham Collection. Gallery H5: November 1-December 14 


Eighteenth and Nineteenth Century American Textiles 


A survey of American decorative weaving, printed fabrics and embroidery from periods 
when textiles became industrialized. Galleries Al-A5: July 15-January 15, 1948 


European Rooms in Miniature by Mrs. James Ward Thorne 


Thirty scale models of furnished European interiors illustrating the main decorative 
periods from late medieval to modern times, principally in England and France. 
Galleries Al0-A12: August 1-July 1, 1948 


Two Cities—Planning in North and South America 


Drawings, maps, photographic enlargements and models of the Michael Reese Hospital 
project for slum clearance and of Citade dos Motores, new city built on reclaimed land 
near Rio de Janeiro. Blackstone Hall: October 15-November 28 


The Marcel Stieglitz Collection of Dr. Wall Worcester Porcelain 


This famous collection is the product of the Worcester factory during its best period, 


1751-1783. Gallery H3: May 6-December 6 


Photographs by Walker Evans 


Recent photographs of Chicago, some of which were published in Fortune magazine in 
February, 1947. Gallery 11: November 14-January 4, 1948 


Eileen Mehigan and Mrs. Flora Schofield in the Room of Chicago Art 


Miss Mehigan does charming, decorative, large-scale figures in contrast to which are 
Mrs. Schofield’s semi-abstract themes in muted tones. Gallery 52: October 30-December 7 


Eight Views of Ma Wei 


A superb Chinese painting of the fifteenth century by Shen Chou. 
Masterpiece of the Month for November 


Recent Lithographs by Pablo Picasso 


A group of lithographs executed between 1945 and 1947 which have never been shown in 
the United States. Gallery 13: Closes November 23, 1947 
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EMBERS’ 


CALENDAR 


ALL LECTURES TAKE PLACE IN FULLERTON HALL UNLESS OTHERWISE INDICATED 


* Mondays Title of Courses November 3 
11:00 a.m. Survey of eee Miss Parker, Club Room | Secular Gothic Architecture 
s 11:55 a.M Demonstrating Techniques..............2+ee00: Mr. Buehr, Club Room | Buckingham Collection of 
Medieval Art 
Galleries H16 & H17 
2:00 P.M. Dr. Watson and Guest Speakers | 4 Workshop in Every Home 
2:00 p.m. Mr. Buehr, Studio 4 | Members’ Studio II 
5:45 P.M. Mr. Buehr and Mrs. Myers | Adult Sketch Class 
8:00 P.M. Clinic of Good Taste or A Workshop in Every Home 
Ast Through Dr. Watson and Guest Speakers | .............. Dr. Watson 
Tuesdays November 4 
11:30 a.m. History and Enjoyment of Art.......... Dr. Watson and Guest Speakers | Chicago Painters Past and 
Dr. Watson 
2:00 p.m. Mr. Buehr, Studio 4 | Members’ Studio, | 
Fridays November 7 
10:00 a.m. Fe eer re Mr. Osborne and Mrs. Myers | Adult Sketch Class 
12:15 p.m. Current Exhibition Promenades..................- Dr. Watson and Staff | 58th Annual American Exhi- 
bition. . Frederick A. Sweet 
2:00 p.m. Art Through Travel.................00- Dr. Watson and Guest Speakers | A Mexican Fantasy—Sun 
Pyramid to Paracutin 
<0 j 6:30 P.M. Current Exhibition Promenades...............+++- Dr. Watson and Staff | No Lecture 
“a 
6:30 P.M. Dr. Watson and Guest Speakers | A Mexican Fantasy—Sun 
7 Pyramid to Paracutin 
8:00 p.m. Dr. Watson and Guest Speakers | No Lecture 
Saturdays November 8 
1:10 p.m. The James Nelson and Anna Louise Raymond Fund for It Should Be Planned 
Sundays November 9 
3:00 p.m. Dr. Watson and Guest Speakers | Introduction to Peru 


Helen Parker 
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Art Institute Lecturers: Dudley Crafts Watson, Helen Parker, 


George Buehr, Addis Osborne and staff members. 


Guest Lecturers: Mrs. J. Wilson McAllister, head of The Gar- 
den Studio, Barrington, Illinois; Marguerite Hohenberg, Amer- 
ican Institute of Decorators; Florence Bartlett, world traveller 
and authority on textiles; Halsey Steins, Chicago businessman 
and nationally known mountain climber; Mrs. Charles A. Wal- 
green, one of Chicago’s foremost color photographers; Davis 
“dwards, Associate Professor of Speech, the University of 


Notes: At the Adult Sketch Class for Novices, Mondays and Fri- 


days, materials are available for 15 cents. 


The Art through Travel lecture subjects are repeated so that 
all Members can be accommodated comfortably in Fullerton Hall. 
The Friday evening lectures are given one week at 6:30 and the 


alternate week at 8:00. 


On Sundays the Art through Travel lectures are open to the 
public at a charge of 60 cents, including the Federal tax. 
bers are admitted free ot charge; families of Members and their 


Mem- 


Chicago. out-of-town guests must pay the tax. 
November 10 November 17 November 24 December 1 
Early Italian Painters Florentine Painters of the | Botticelli Leonardo da Vinci 


Our Early Italian Room 
Gallery 43 


Modern Living and Dining 
Room in One, Courtesy John 
M. Smyth Company 


Members’ Studio II 
Adult Sketch Class 


Modern Living and Dining 


Room in One, Courtesy 
John M. Smyth Company 


Early Renaissance 


Design Technique in Tem- 
pera 


Color in Our Surroundings 
....Marguerite Hohenberg 


Members’ Studio II 


Adult Sketch Class 


Color in Our Surroundings 
....Marguerite Hohenberg 


Quattrocento Idealism 


Holiday Decorations 
.Mrs. J. Wilson McAllister 


Members’ Studio II 


Adult Sketch Class 


Journey to Ecuador 
Helen Parker 


Quattrocento Realism 


The Modern Living Room, 
Courtesy Tobey Furniture 
Company..... Dr. Watson 


Members’ Studio II 


Adult Sketch Class 


The Modern Living Room, 
Courtesy Tobey Furniture 
Company..... Dr. Watson 


November 11 


_November 18 


Modern Art and the Old 
Masters....... Dr. Watson 


Members’ Studio, I 


Cancelled because of 
Seminar 


Members’ Studio, I 


November 25 


December 2 


Poetry—Realistic and Ab- 
stract..... Davis Edwards 


Members’ Studio, I 


Classic and Modern Music 


Members’ Studio, I 


November 14 


November 21 


November 28 


Adult Sketch Class 


58th Annual American Exhi- 
George Buehr 


Introduction to Peru 
Helen Parker 


58th Annual American Exhi- 
George Buehr 


No Lecture 


Introduction to Peru 


Adult Sketch Class 


58th Annual American Exhi- 
Helen Parker 


The Hawaiian Islands 
....Mrs. Charles Walgreen 


No Lecture 


The Hawaiian Islands 
....Mrs. Charles Walgreen 


No Lecture 


Adult Sketch Class 


58th Annual American Exhi- 
George Buehr 


A Mexican Fantasy—Sun 
Pyramid to Paracutin 
Dr. Watson 


58th Annual American Exhi- 
George Buehr 


No Lecture 


A Mexican Fantasy—Sun 


Adult Sketch Class 


58th Annual American Exhi- 
Dr. Watson 


Colorful Central America 
Dr. Watson 


No Lecture 


Colorful Central America 
..Dr. Watson 


No Lecture 


Helen Parker Pyramid to Paracutin 
Dr. Watson 
November 15 November November 29 December 6 


Every Artist Has One 


A Good Time Was Had by 
All 


Ladies and Gentlemen 


Make It a Christmas with 
Spirit 


November 16 


November 23 


November 30 


December 7 


Color and Highlights in the 
Canadian Rockies 
Halsey Steins 


South American Flight 
Florence D. Bartlett 


A Mexican Fantasy—Sun 
Pyramid to Paracutin 


Colorful Central America 
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GOODMAN THEATRE 


Members’ Series 


The Abbey Theatre will be remembered in the- 
atrical history more for the playwrights it has 
nurtured than for the actors it has produced. 
Among the playwrights we find names to con- 
jure with: Synge, Yeats, Sean O’Casey. In re- 
cent years Paul Vincent Carroll joined the 
illustrious company. 

For the second production of the year in the 
Members’ Series the Goodman Theatre will pre- 
sent Mr. Carroll’s play, Shadow and Substance, 
originally produced in the Abbey Theatre, and 
later by Eddie Dowling in New York. The play 
is based on an Irish legend, and concerns itself 
with the compelling beauty of a simple peasant 
girl’s faith and its influence on the people with 
whom she lives. 

Shadow and Substance will be performed on 
the following dates: November 6-8; 11-16; 
18-23; with one matinee on Thursday, Novem- 
ber 20. 


Children’s Theatre 


The Return of Rip Van Winkle is the current 
play in the Children’s Theatre. It opened on 
October 25, and will play through Saturday, 
December 13. The play is based directly on 
the legend by Washington Irving and is 
dramatized for the Goodman Theatre by Char- 
lotte B. Chorpenning. 

The second play of the season will be 
Flibberty-Gibbet, a Scottish legend, dramatized 
by Charlotte B. Chorpenning and Nora Tully. 


NOTES 


Christmas Cards 


Special Christmas cards in color or in black 
and white will be on sale through November 
and December in the Department of Repro- 
ductions. A list of the paintings and etchings 
reproduced in Christmas card size will be sent 
on request. Orders by mail are promptly filled. 


Color Reproductions 

Excellent color reproductions in various sizes 
are available. Both framed and unframed, 
they are representative of outstanding works in 
the Art Institute’s permanent collection and 
make excellent Christmas gifts. 


Annual Fall Tea 


The annual fall tea will be given by the Mem- 
bers of the Art Institute on Friday, November 
28, at 3:45 p.m. in the Club Room. The tea 
will honor currently exhibiting Chicago artists 
and other distinguished artists who may be in 
the city. There is an admission charge of 
thirty-five cents for each Member. 


Monday Evening Courses 


Two evening courses are being given in Fuller- 
ton Hall on alternate Monday evenings at 8:00 
P.M. One course covering the Art Through 
Travel Series will be a repeat of the announced 
lectures for the week-end. A supplementary 
course for students of Interior Decoration will 
be offered in the Clinic of Good Taste on Mon- 


day evenings. 


SEMINAR 


Under the Auspices of the Scammon Fund 


On Tuesday, November 18, the Art Institute 
will hold a Seminar in connection with the ex- 
hibition of American Abstract and Surrealist 
Art which will be current at that time. The lec- 
ture scheduled in the October Bulletin for 10 
A.M. will be given at 11 a.m. by Amédée Ozen- 
fant, painter, writer, director of an art school 
and pioneer in the field of abstract art. Kurt 
Seligmann, painter, etcher and writer, who was 
one of the early members of the surrealist 
movement in Paris, will lecture on Surrealism 
at 2:30 p.M. Both men will be represented in 
the exhibition. An evening of abstract and sur- 
realist motion pictures will complete the Semi- 
nar program. 

Members wishing to attend the Seminar 
should write to Daniel Catton Rich, Director, 
for free tickets which will be issued in the or- 
der of application to the capacity of Fullerton 
Hall. Each member is entitled to one ticket 
but may also request one additional guest 
ticket. Members are urged to write for tickets 
as soon as possible indicating which of the three 
programs they wish to attend. 


11:00 a.m. Amédée Ozenfant 
Abstract Art and Nature 
2:30 p.m. Kurt Seligmann Surrealism 
8:00 p.m. Program of Abstract and Sur- 
realist Motion Pictures 


82 


sa 


» 
# 
4 
A 
= 


all 
sa 


4 


LECTURES AND GUIDE SERVICE FOR THE PUBLIC 


DEPARTMENT OF EDUCATION, Helen Parker, Head 


The Department of Education is maintained 
by the Art Institute to give lectures and gallery 
tours for others than Members. 


For Aputts. Individuals, private organi- 
zations of any kind, college groups may ar- 
range for guide service or special lectures. 
Evening openings with a lecture in the galleries 
may be had by appointment. 


For CHILDREN AND YOUNG PEoPLe. School 
groups of all levels may have gallery tours, 
either as an introduction to the collections or 
as supplementary material to subjects in the 
school curriculum. Free to children of the 
Chicago Public Schools, with a nominal charge 
for private and suburban schools. For all ap- 


ADVENTURES IN THE ARTS 


All lectures by Helen Parker 


pointments and information regarding fees 
please consult the Department of Education 
Office in Gallery 2 on the First Floor. 


HALF-HOURS IN THE GALLERIES, a series of 
free talks on modern paintings, sponsored by 
the Friday Club of Chicago, will be offered to 
the public every Wednesday noon at 12:30 
P.M. by Miss Parker. A detailed list of sub- 
jects may be obtained at the Information Desk. 


ADVENTURES IN THE Arts, the Florence 
Dibell Bartlett Free Public Lectures, are given 
by Miss Parker every Thursday evening at 
6:30 P.M. in Fullerton Hall. These illustrated 
art and travel lectures are free to the public. 
Members are also invited. 


THURSDAYS at 6:30 P.M. 


November 6 The Crafts of the Arts Miscalled Minor Fullerton Hall 
November 13 Matisse and Some of His Contemporaries Fullerton Hall 
November 20 Let’s Visit Ecuador Fullerton Hall 
November 27 No Lecture 

December 4 The Crafts of Our Forefathers Fullerton Hall 
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Recent Publications of the Art Institute 


Fifty-eighth Annual American Exhibition: Paintings and Sculpture, 
Abstract and Surrealist American Art d 
A profusely illustrated catalogue of the first all abstract and surrealist American exhibition 

ever to be assembled. Two hundred and fifty-two artists from all sections of the United 

States are represented. Foreword by Daniel Catton Rich. Text by Frederick A. Sweet and 

Katharine Kuh. 64 pages, 51 illustrations. Price $1.00 


Modern Paintings in the Helen Birch Bartlett Memorial 


Contains photographs and notes on each painting in the collection. Seurat, Cézanne, Henri 
Rousseau, Toulouse-Lautrec, Van Gogh, Gauguin, Picasso and Matisse are some of the 
famous modern masters represented. 63 pages, 23 illustrations. Price 35¢ 


George Bellows, Paintings, Drawings and Prints 

Includes a biography of the artist and a critical analysis of both his painting and his graphic 
work. Text by Frederick A. Sweet and Carl O. Schniewind. Personal reminiscence by 
Eugene Speicher. 92 pages, 88 illustrations. Price $1.00 


Chinese Bronzes from the Buckingham Collection 


An exhaustive study of one of the great collections of Chinese bronzes, fully illustrated. 
Selected by the American Institute of Graphic Arts as one of the fifty best books of the year. 
Text by Charles Fabens Kelley and Ch’en Meng-chia. 164 pages, frontispiece in color, 84 
plates and 25 illustrations in the notes. Price $7.50 


Twentieth Century Paintings from the Chester Dale Collection 


Contains a full page reproduction of each painting. Foreword by Daniel Catton Rich. 
Introduction by Maud Dale. Has just been reissued in a second edition. 62 pages, 52 
plates (one color plate). Price 60¢ 


Drawings Old and New 


A series of masterful drawings ranging in period from the 16th to the 20th century with 
excellent reproductions and a complete catalogue with descriptive notes. Text by Carl O. 
Schniewind. 26 pages, 38 plates and frontispiece. Price $1.00 


L. Moholy-Nagy 


Contains articles explaining his development as an artist in Europe and Chicago, also a 
chronology of his life. Text by Katharine Kuh and Carl O. Schniewind. 16 pages, 7 illus- 
trations and one color reproduction on cover. Price 50¢ 


An Exhibition of Antique Oriental Rugs 


A short history of Oriental rugs and the techniques used in making them. Text by Charles 
Fabens Kelley and Margaret O. Gentles. 68 pages, 61 illustrations. Price $1.00 


The Stieglitz Collection of Dr. Wall Worcester Porcelain 


A catalogue of one of the most important collections of early Worcester porcelain in the 
world, with a brief history of the Worcester factory. Foreword by Marcel H. Stieglitz. 
Introduction by William Bowyer Honey. 20 pages, 29 plates. Price $1.00 


The Winterbotham Collection 

A unique museum plan for collecting modern paintings. Full notes on each artist and 
each painting. Outstanding are works by Braque, Chagall, de Chirico, Dali, Gauguin, Modi- 
gliani, Orozco and Toulouse-Lautrec. Text by Katharine Kuh. 45 pages, 22 illustrations, 
color reproduction on cover. Price $1.00 


